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THE RECIPIENT of the inaugural Prefix Prize is
Chris Myhr. A resident of Hamilton, Ontario,
Canada, Myhr is a media artist who engages with
the still and moving image, sound, electronics
and installation.
In his work, Myhr explores the intersection
between art, science and ecology, specifically the
complex interrelationships between humans and
the hydrosphere. Indeed, water—its raw power,
its exploitation as a resource, its vital necessity
to life—permeates all aspects of his work, both
as subject matter and as source material for image and sound. Since 2012, Myhr’s overarching
project, Point-Line-Intersection, has examined,
among other marine phenomena, the flood
plains of Tokyo in the aftermath of the Tohoku
earthquake, the sea floor of the Atlantic Ocean,
and the toxic blooms of blue-green algae in Lake
Ontario. In a sense, his project engages with both
the literal and the metaphorical dimensions of
“sea change,” surveying with keen sensitivity the
transfiguration that takes place under water, over
time. The resulting images of bottles, ceramics
and other everyday objects, salvaged from the
ocean’s floor, open up a host of associations and
interpretive possibilities, whereby, for instance,
etchings on glass evoke maps of sea currents or
wind patterns, or even a nebula in outer space.
Continuing his exploration of the transformative power and material legacies of water, two
new photographic series, “Lake Erie” and “Athabasca River,” which belong to the larger body of
work Ab-Solutes (2020), receive their world premiere in the Prefix Prize exhibition. Both series
comprise macro photographs of hydrocarbon
sediment: those in “Lake Erie” were drawn from
the western shoreline of Point Pelee peninsula
and those in “Athabasca River” were drawn from
filtered snow gathered along the river’s banks.
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Translating that which is often unseen, invisible and all-too-easily dismissed into strikingly
aesthetic images, the work rewards careful
consideration and repeated viewings, gradually
unfolding in its complexity as both formal and
free, colour and monochromatic, abstract and
representational. Ultimately, the work renders
visible the effects of resource extraction and fuel
combustion on the environment.
Accompanying these series is the sound
design from the video Fathoms: The Weight of
Smoke (2018). The work features two primary
audio components: the first, a background of
rumbling, crackling, dissonant sounds recorded
by hydrophone in deep water along the shoreline of Nova Scotia, and the second, musical
tones recorded by dropping microphones into
containers salvaged from the seabed by citizen
historians in Halifax. The orchestration of the
audio components in Fathoms—a simultaneous process of breaking down and building
up—mirrors the underwater transformation of
the objects depicted in his earlier photographic
series, Vessels (2018). Offering a glimpse of that
which is typically unseen, an echo of that which
is typically unheard, Myhr reveals something
new, something “rich and strange.” In so doing,
he offers nothing less than a phenomenological
study of space and time.

The Prefix Prize

About the Prefix Prize
The Prefix Prize is a new annual prize awarded
to a photographic artist of any nationality.
Launched on the occasion of the twentieth
anniversary of Prefix Institute of Contemporary Art and the twenty-fifth anniversary of the
Scotiabank Contact Photography Festival, the
prize consists of an exhibition, a publication and
a cash award of $2,000.00. The prize is designed
to honour artists at any stage of their careers who
have yet to receive the recognition they deserve.
The inaugural prize was juried by five
senior experts in contemporary photographic
art, including Pamela Edmonds, senior curator, McMaster Museum of Art (Hamilton); Scott
McLeod, founding director, Prefix Institute of
Contemporary Art (Toronto); Fidel Peña, creative
director, Underline Studio (Toronto); Bonnie
Rubenstein, artistic director, Scotiabank Contact Photography Festival (Toronto); and Alexia
Tala, independent curator of contemporary art
Installation view of The Prefix Prize
by Chris Myhr. Photo:
Toni Hafkenscheid
COURTESY THE ARTIST AND PREFIX
INSTITUTE OF CONTEMPORARY ART
(TORONTO)

– Scott McLeod
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(Santiago de Chile). In addition to choosing the
recipient of this year’s prize, the jury recognized
Mathieu Grenier with an honourable mention.
Grenier is a Montréal-based artist who draws
upon the virtual, sculptural and photographic in
his photo-installation practice.
The Prefix Prize is presented by Prefix ICA
with the assistance of presentation partners,
the Scotiabank Contact Photography Festival
and Underline Studio, and founding partner,
Partners in Art.
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List of Works
Chris Myhr
Selections from “Athabasca
River” from Ab-Solutes
2020
Archival inkjet prints
112 cm x 112 cm each
COURTESY CHRIS MYHR

Chris Myhr
Selections from “Lake Erie”
from Ab-Solutes
2020
Archival inkjet prints
91 cm x 91 cm each
COURTESY CHRIS MYHR

Chris Myhr
Selections from “Between
Teeth” from Vessels
2016/18
Archival inkjet prints
91 cm x 61 cm each
COURTESY CHRIS MYHR

Chris Myhr
Selections from “Manifold”
from Vessels
2019
Archival inkjet prints
30 cm x 30 cm each
COURTESY CHRIS MYHR

Chris Myhr
Selections from “Undertone”
from Vessels
2018
Archival inkjet prints
76 cm x 51 cm each print
76 cm x 102 cm each diptych
COURTESY CHRIS MYHR

Chris Myhr
Fathoms: The Weight of
Smoke
2018/21
Sound design from the video
5:45 minutes
COURTESY CHRIS MYHR

List of Works, Biographies

Chris Myhr is a media artist
who engages with the still
and moving image, sound,
electronics and installation.
He completed undergraduate
studies at Simon Fraser
University (Burnaby, BC) and
the University of Lethbridge
(Lethbridge, AB) before
finishing graduate work at
NSCAD University (Halifax,
NS). His work has been
exhibited at the Robert
McLaughlin Gallery (Oshawa,
ON), Art Gallery of Windsor
(Windsor, ON) and CICA
Museum (Gimpo, South
Korea), among other
galleries, while his media
art has been screened at
festivals throughout the
world, including in Australia,
Canada, Finland, Germany,
India, Mexico, Portugal,
Spain and the United States,
where it has garnered
numerous awards. Currently
an assistant professor in the
department of Communication Studies and Media Arts
at McMaster University, he
lives and works in Hamilton,
Ontario.
Pamela Edmonds is a
curator of contemporary
art. Originally from Montréal,
she holds a BFA in Studio
Art/Art History and an MA
in Art History from Concordia
University. She has been
an advocate for inclusive
curatorial practices and
cultural equity throughout
her career, as evidenced by
her work with numerous
collectives and grassroots
organizations, including
Third Space Art Projects,
the We Curate, We Critique
collective and the Black
Curators Forum, the latter
a national networking initiative. Along with numerous
exhibition publications, her
writing has appeared in Arts
Atlantic, Canadian Art,
M.I.C.E. Magazine, Prefix
Photo and RACAR: Revue
d’art canadienne/Canadian
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Art Review, and she also
recently served on the
national advisory board
for C Magazine. Based in
Hamilton, Ontario, she is
senior curator at the
McMaster Museum of Art.
Scott McLeod is the founding
director of Prefix Institute of
Contemporary Art (Toronto).
In the past twenty years, he
has curated more than sixtyfive exhibitions and has
authored more than sixty
catalogue essays and other
texts for publishers including
Casino Luxembourg, Musée
d’art contemporain de
Montréal, Southern Alberta
Art Gallery, Warwick Arts
Centre and YYZ Books. He
has lectured in numerous
public institutions, including
the National Gallery of
Canada, the Winnipeg Art
Gallery and the Power Plant
Contemporary Art Gallery,
and has served as a juror and
nominator for many awards,
including the Prix Pictet, the
National Magazine Awards
and the Scotiabank Photography Award, among others.
A member of AICA Canada
and IKT International
Association of Curators of
Contemporary Art, he lives
and works in Toronto.
Fidel Peña is co-founder, with
Claire Dawson, of Underline
Studio, a strategic branding
and design agency in Toronto,
where he currently serves as
a creative director. Born in El
Salvador, he has lectured on
the subject of design in
Canada, Mexico and Spain.
His projects for Underline
include identity and branding
for the Harvard Medical
School and the University of
Toronto, and campaigns and
publications for Audi, Google
and UNHCR: The UN Refugee
Agency. The recipient of
numerous international accolades, including from Communication Arts, D&AD, Latin
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Published on the occasion of the exhibition
The Prefix Prize by Chris Myhr held at Prefix
Institute of Contemporary Art, Toronto,
Ontario, Canada, from May 1 to July 17,
2021. Juried by Pamela Edmonds, Scott
McLeod, Fidel Peña, Bonnie Rubenstein and
Alexia Tala, with an essay by Scott McLeod.
Presented with the assistance of presentation partners, the Scotiabank Contact
Photography Festival and Underline Studio,
and founding partner, Partners in Art.

American Design Awards,
Laus and the Type Directors
Club, Underline Studio was
named Design Studio of the
Year, 2019, by the Advertising
and Design Club of Canada.
Bonnie Rubenstein is the
artistic director of the
Scotiabank Contact Photography Festival (Toronto),
where she established the
curated programme of public
installations and primary
exhibitions. Since 2002, she
has overseen hundreds of
projects by established and
emerging artists from Canada
and around the world, and
she has curated numerous
site-specific installations and
gallery exhibitions. In 2021,
she curated for Contact
Gallery the North American
premiere of On Rape by
Barcelona-based, multidisciplinary artist Laia Abril.
Comprising photography,
text, video, sculpture and
sound, the exhibition expands
Abril’s ongoing visual archive
of the systemic control of
women’s bodies across time
and culture.
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Alexia Tala is an independent
curator based in Santiago de
Chile. One of the foremost
curators of contemporary art
from her native country, she is
a tireless advocate for the
work of Latin American artists, both at home and on the
international scene. She holds
an MA in Printmaking from
Camberwell College of Arts
(London) and is the author of
Installations and Experimental
Printmaking from Bloomsbury
Publishing. The co-curator of
the 1st Deformes Performance Biennial (Chile), the
8th Mercosul Biennial (Porto
Alegre, Brazil) and the 4th
San Juan Poly/Graphic
Triennial (Puerto Rico), among
other projects, she is currently the chief curator of
the 22nd Bienal de Arte Paiz
(Guatemala).

Presentation Partners

Founding Partner
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Prefix Institute of Contemporary Art gratefully
acknowledges the assistance of its staff,
volunteers and patrons, as well as the Canada
Council for the Arts, the Ontario Arts Council
and the Toronto Arts Council with funding from
the City of Toronto.
For their assistance with The Prefix Prize,
Prefix Institute of Contemporary Art gratefully
acknowledges presentation partners, the
Scotiabank Contact Photography Festival
and Underline Studio, and founding partner,
Partners in Art.
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Canada M5V 3A8
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