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THE RECIPIENT of the second annual Prefix Prize is 
Andreas Rutkauskas. A native of Winnipeg who 
currently resides in Kelowna, BC, Rutkauskas is 
a photographic artist whose site-specific installa-
tions often present photography in an expanded 
field that includes video, audio and virtual reality, 
as well as monumental vinyl appliqués.
 Approaching photography as a creative 
documentarian, Rutkauskas typically produces 
projects that feature landscapes marred by 
industrial and technological intervention. While 
past works have addressed subjects such as 
surveillance along the Canada–U.S. border and 
industrialization and deindustrialization in Al-
berta’s oil patch, his most recent project engages 
with wildfires in Western Canada. In this, his first 
solo exhibition in Toronto, Rutkauskas presents 
After the Fire (2019, ongoing), a series inspired by 
his personal experiences with wildfire seasons of 
increasing intensity.
 For “Mount Christie Wildfire” (2021), Rut-
kauskas photographed a forest fire from nearby 
Penticton, BC, the location to which endangered 
residents had been evacuated. The image depicts 
smouldering hills with patches of intense flames, 
the sky largely obscured by smoke, the fire 
threatening local habitation. The only major fire 
in the Okanagan region in the summer of 2020, it 
burned for less than two weeks – a modest period 
of time for such fires. Shortly after this photo-
graph was taken, the temperature dropped, the 
winds dissipated, and it began to rain. The fire 
was then contained within twenty-four hours.
 For “Regeneration of the 2003 Okanagan 
Mountain Park Fire” (2022), Rutkauskas 
photographed the park nearly twenty years 
after it had been devastated by a forest fire, one 
which brought about the evacuation of twenty 
thousand people and the loss of hundreds of 

homes. Fires of such particular intensity alter 
the composition of the land, making soil more 
alkaline, rocks more friable. Attesting to the slow 
pace of regrowth under these conditions, the pho-
tograph depicts a sun-drenched landscape green 
with grasses, sagebrush and other low bushes, yet 
still peppered with charred, broken tree stumps. 
A well-trodden path wends through it.
 In “Kettle River Recreation Area” (2019), 
Rutkauskas represents a provincial campground 
that was the site of a forest fire in 2015. Here, visi-
tors congregate by the waterside in preparation 
for swimming and boating, surrounded by traces 
of the fire alongside evidence of recovery. In this 
photograph, Rutkauskas subtly raises questions 
about human culpability in the incidence of 
forest fires.
 In this work, Rutkauskas responds to 
the global policies of fire suppression designed 
to protect natural resources, offering an 
alternative to dominant media representations 
of forest fires as inherently destructive. By 
photographing landscapes in the aftermath of 
fires—sometimes even months, years or decades 
later—he shifts the emphasis from destruction 
to regeneration. His work serves as a reminder 
that, while some forest fires are the result of 
misguided policies, ill-considered development 
or reckless human behaviour, others are natural 
occurrences that aid in cycles of regrowth. This 
reminder, coincident with a growing awareness 
of the urgent need to respond to climate change, 
is both a call to action and a cause for optimism.

– Scott McLeod

About the Prefix Prize 
Launched in 2021, the Prefix Prize is awarded an-
nually to a photographic artist of any nationality. 
Designed to honour artists at any stage of their 
careers who have yet to receive the recognition 
they deserve, the prize consists of an exhibition, 
a publication and a cash award of $2,000.00.
 This year’s prize was juried by seven senior 
photography experts drawn from the local, na-
tional and international communities, including 
Claire Dawson, co-founder and creative director, 
Underline Studio (Toronto); Logan MacDonald, 
artist, curator, and assistant professor at the 
University of Waterloo (Waterloo, ON); Scott 
McLeod, founding director, Prefix Institute of 
Contemporary Art (Toronto); José Roca, artistic 
director, Flora Ars y Natura (Bogotà) and the 23rd 
Biennale of Sydney; Tara Smith, programs director, 
Scotiabank Contact Photography Festival (To-
ronto); and Jennifer Young and Caroline Laxton, 
co-chairs, Project Development, Partners in Art 

(Toronto). In addition to choosing the recipient 
of this year’s prize, the jury recognized Ethan 
Murphy with an honourable mention. An artist 
from St. John’s, Newfoundland, Murphy explores 
the rural environment of his home province in 
the wake of the cod moratorium.
 The Prefix Prize is presented by Prefix Insti-
tute of Contemporary Art with the assistance of 
presentation partners, the Scotiabank Contact 
Photography Festival, Tangled Art and Disability, 
and Underline Studio, and founding partner, 
Partners in Art.

Video still from Similkameen 
River, August 15, 2018 (2021) by 
Andreas Rutkauskas 
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Andreas Rutkauskas
“Mount Christie Wildfire” from After the Fire
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Andreas Rutkauskas
“Aftermath of the Mount Christie 
Wildfire” from After the Fire 
2022 
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Andreas Rutkauskas
“Charred Sagebrush, Kamloops” 
from After the Fire
2022 
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Andreas Rutkauskas
“Kettle River Recreation Area” 
from After the Fire
2019  
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Andreas Rutkauskas
“Crandell Mountain Campground, 
Waterton Lakes National Park” 
from After the Fire
2021 
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Andreas Rutkauskas
“Fireweed, Rock Creek Fire” 
from After the Fire
2021 
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Andreas Rutkauskas
“Regeneration of the 2003 

Okanagan Mountain Park Fire” 
from After the Fire

2022 
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Andreas Rutkauskas
“Retardant Grid” from After the Fire 
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List of Works Logan MacDonald is an 
artist, curator, educator and 
activist who offers queer, 
disability and Indigenous 
perspectives. Born in Sum-
merside, PEI, his maternal 
Mi’kmaq ancestry extends 
from Elmastukwek, Ktaqam-
kuk (Bay of Islands, New-
foundland). He graduated 
with a BFA in Interdisciplin-
ary Studies from Concordia 
University (Montréal) and an 
MFA in Studio Arts from York 
University (Toronto). His art-
work has been exhibited 
across North America, nota-
bly at Ace Art Inc. (Winni-
peg), Articule (Montréal), 
John Connelly Presents 
(New York), LACE (Los 
Angeles) and the Rooms (St. 
John’s). In 2019, he was hon-
oured with a residency at 
Künstlerhaus Bethanien 
(Berlin) and, in 2020, he was 
a recipient of the Barbara 
Spohr Memorial Award, Banff 
Centre (Banff, AB). Currently 
vice-chair of the Indigenous 
Curatorial Collective (ICCA), 
he is an assistant professor 
in the Department of Fine 
Arts, University of Waterloo 
(Waterloo, ON), where he is a 
Canada Research Chair in 
Indigenous Art.

Scott McLeod is the 
founding director of Prefix 
Institute of Contemporary Art 
(Toronto). In the past twenty-
five years, he has curated 
more than sixty-five 
exhibitions and has authored 
more than sixty catalogue 
essays and other texts for 
publishers including Casino 
Luxembourg, the Warwick 
Arts Centre, the Musée d’art 
contemporain de Montréal, 
the Southern Alberta Art 
Gallery and YYZ Books. He 
has lectured in numerous 
public institutions, including 
the National Gallery of 
Canada, the Winnipeg Art 
Gallery and the Power Plant 
Contemporary Art Gallery, 
and has served as a juror and 

nominator for an array of 
international awards and 
grants, including the Prix 
Pictet, the National Magazine 
Awards and the Scotiabank 
Photography Award, among 
others. A member of AICA 
Canada and IKT International 
Association of Curators of 
Contemporary Art, he lives 
and works in Toronto.

José Roca is a curator of 
contemporary art. Currently 
the artistic director of Flora 
Ars y Natura (Bogotá), he was 
the adjunct curator of Latin 
American Art for the Tate 
(London) from 2012–15, and, 
for a decade, he managed the 
arts programme at Banco de 
la República (Bogotá). A 
co-curator of the 1st San Juan 
Poly/Graphic Triennial 
(Puerto Rico), the 27th Bienal 
de São Paulo (Brazil) and the 
Encuentro Internacional 
Medellín (Colombia) in 2007, 
he was the artistic director of 
Philagrafika (Philadelphia, PA) 
in 2010 and, in 2011, the chief 
curator of the 8th Bienal do 
Mercosul (Porto Alegre, 
Brazil). He served on the 
awards jury for the 52nd 
Venice Biennale. Currently, he 
is the artistic director of the 
23rd Biennale of Sydney, 
which continues until June 
13th, 2022.

Tara Smith is programs 
director of the Scotiabank 
Contact Photography Festival 
(Toronto), where she has 
developed an exciting 
programme of events, talks 
and workshops, including 
Portfolio Reviews, the 
Photobook Fair and the 
Women and Photobooks 
symposium. She holds a BA in 
Art History from the 
University of Toronto. Her 
recent curatorial projects 
include XYZ-SOB-ABC  by 
Carmen Winant and Lassen 
(This Is an Emergency) by 
Małgorzata Stankiewicz.

Jennifer Young and Caroline 
Laxton are co-chairs of the 
Project Development commit-
tee at Partners in Art (PIA). 
Founded in 2002 by a group of 
women who wanted to bring a 
collaborative, educational 
approach to fundraising for 
the arts, PIA actively supports 
challenging projects in con-
temporary art, primarily in 
Toronto. Through fundraising 
events, membership fees and 
donations, PIA has raised 
more than $5,000,000 in sup-
port of more than one hundred 
projects to date. Their mission 
is to champion contemporary 
art, artists and organizations 
that provide thoughtful 
perspectives on our world.

Andreas Rutkauskas is a 
photographic artist. He 
received a BFA from the 
University of Manitoba 
(Winnipeg) and an MFA in 
Photography from Concordia 
University (Montréal). His 
work has been exhibited in 
art galleries, museums and 
artist-run centres across 
Canada and internationally. 
The recipient of numerous 
residencies, including the 
Canadian Forces Artists 
Program, the Chilkoot Trail 
Artist Residency and the 
Banff Centre, he most 
recently completed the 
inaugural residency at the 
Fondation Grantham pour 
l’art et l’environment (Saint-
Edmond-de-Grantham, QC). 
A research fellow with the 
Canadian Photography 
Institute, National Gallery of 
Canada (Ottawa) in 2018, 
he is currently a lecturer in 
Creative Studies, Visual Arts 
at the University of British 
Columbia, Okanagan Campus.

Claire Dawson is co-
founder, with Fidel Peña, of 
Underline Studio, a strategic 
branding and design agency 
in Toronto, where she cur-
rently serves as a creative 
director. She has lectured on 
the subject of design; 
curated panels for Canada’s 
largest design conference, 
Design Thinkers; and served 
as a judge for many creative 
awards competitions in 
North America. Her work has 
been widely recognized by 
the most distinguished 
national and international 
competitions, among them 
Communication Arts, Gra-
phis, the National Magazine 
Awards, the New York Soci-
ety of Publication Designers 
and the New York Type 
Directors Club. Currently, 
she is president of the board 
of directors of the Advertis-
ing and Design Club of 
Canada.

Andreas Rutkauskas
After the Fire
2021
Polypropylene and grey 
translucent vinyl 
Various dimensions 
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Andreas Rutkauskas
“Aftermath of the Mount 
Christie Wildfire” from 
After the Fire
2022
Inkjet print
102 cm x 127 cm 
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Andreas Rutkauskas
“Charred Sagebrush, 
Kamloops” from 
After the Fire
2022
Inkjet print
102 cm x 127 cm 
COURTESY ANDREAS RUTKAUSKAS

Andreas Rutkauskas
“Crandell Mountain 
Campground, Waterton 
Lakes National Park” 
from After the Fire
2021
Inkjet print
102 cm x 127 cm
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Andreas Rutkauskas
“Fireweed, Rock Creek Fire” 
from After the Fire
2021
Inkjet print
102 cm x 127 cm 
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Andreas Rutkauskas
“Kettle River Recreation 
Area” from After the Fire
2019
Inkjet print
102 cm x 127 cm 
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Andreas Rutkauskas
“Mount Christie Wildfire” 
from After the Fire
2021
Inkjet print
102 cm x 127 cm 
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Andreas Rutkauskas
“Regeneration of the 2003 
Okanagan Mountain Park 
Fire” from After the Fire
2022
Inkjet print
102 cm x 127 cm 
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Andreas Rutkauskas
“Retardant Grid” from 
After the Fire
2021
Nine inkjet prints
33 cm x 51 cm each 
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Andreas Rutkauskas
Similkameen River, 
August 15, 2018
2021
Colour video with sound
3:30 minutes, looped
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Prefix Institute of Contemporary Art gratefully 
acknowledges the assistance of its staff, 
volunteers and patrons, as well as the Canada 
Council for the Arts and the Toronto Arts 
Council with funding from the City of Toronto.

For their assistance with The Prefix Prize, 
Prefix Institute of Contemporary Art gratefully 
acknowledges presentation partners, the Sco-
tiabank Contact Photography Festival, Tangled 
Art and Disability, and Underline Studio, and 
founding partner, Partners in Art.

Prefix Institute of Contemporary Art
www.prefix.ca
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Published on the occasion of the exhibition 
The Prefix Prize by Andreas Rutkauskas held 
at Urbanspace Gallery, Toronto, Ontario, 
Canada, from May 5 to June 25, 2022. Juried 
by Claire Dawson, Logan MacDonald, Scott 
McLeod, José Roca, Tara Smith, Jennifer 
Young and Caroline Laxton, with an essay by 
Scott McLeod. Presented by Prefix Institute 
of Contemporary Art with the assistance of 
presentation partners, the Scotiabank Con-
tact Photography Festival, Tangled Art and 
Disability, and Underline Studio, and founding 
partner, Partners in Art. 
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